







































My War Rages Onwards, Forwards, and 
Forever/ A Disclaimer for the reader 

This plague has grown ever so infeetious. Every day, this little bug burrows its way into our minds and 
souls, elaiming another vietim. It is a vicious, sickening feeling to be possessed by this disease. What is 
worse than to feel the venomous poisons of love pumped into one’s veins? Only one thing: being stripped 
of the ability to feel hate, contempt, pessimism, cynicism and misanthropy, and they are much an identical 
fate. With each kiss, with each display of intimacy, with every public exclamation of affection, it becomes 
more painfully clear that mankind is shriveling from within. His capacity for love and compassion will 
erode and eventually destroy him. 

Those who rise up to rescue mankind from his untimely demise are set aside, cast out as society’s 
permanent mistakes. Mankind is set to self-destruct; he is certain of it. Love weakens him, love sickens 
him, love paralyzes him, and still, with fervent passion, he carries on, continuing his agonizing pursuit 
towards his opiate-ridden poison. Even upon his realization of his sickness, he still finds his way to his 
venomous destiny, either because it is all he knows or perhaps he is too cowardly to take up the position of 
society’s misanthrope. 

This position is a lonely one, but it is dark, comfortable, and purposeful, a source for intense personal drive 
and power. Mankind has been programmed from birth that loneliness is a sin, individuality is a sickness, 
and love is the ultimate cure. This is an iatrogenic problem; we are born of solitude and the “cure” is 
presented to us. Most are more than happy to accept the placebo and casually carve a cocoon of a 
purposeless, irrelevant social life that is passed on in a tradition only fittingly described as an endless, 
eternal pit of suffering that no vision of hell could equal. We true misanthropes, we cynics, we lone wolves, 
we are those that which still believe in humanity. We are the true optimists; we still believe man can 
exterminate the symbiote within. This love bug crawling in our brains can be beaten, battered, broken and 
destroyed. 

Whoever claimed it was easier to love than it was to hate never expressed hatred. It is much more difficult 
to hate; love is an active force, a constantly digging and nesting parasite, and hate is the passive cure that 
slowly poisons and destroys this termite of the mind. Pathological hate requires far more dedication than 
any love ever could; all that is required to keep love fresh is a memory, a kiss, a close, personal moment of 
intimacy. Eor hate, at least pathological hate, that requires strong personal dedication and a fierce belief in 
one’s self and the purposefulness of this emotion and philosophy. It is rather simple to lose track of one’s 
purpose living this philosophy. Patience here is the strongest virtue. With time will come fulfillment of 
purpose and with this fulfillment of purpose will arrive the reason for one’s existence. 

My war will continue onwards, forwards, and forever. Mankind must be rescued from his self-induced 
infection, his self-destructive habits, his self-imposed addiction; our future demands it. You call me a 
misanthropic cynic, and indeed you are right. However, it is I who refuse to give in to the tempting 
addiction of this opiate; I still believe in the ultimate potential for man’s individuality. I have found the cure 
for humanity’s ailment; this purging begins one human at a time, and one day, my war will end. Until then, 
the swinging man swings on. 





Junkyard City 

Detroit was founded and colonized by the French in the very early 18* century, so this is the fourth century the city 
has existed as a hub for civilization. For a significant portion of those years, it was a relatively successful city, at 
least in that people had a desire to move and make a life here. What was it that happened to change that? There were 
a few things; well, more than a few. I’m sure a book exists that details this, but in short, the 1967 riots were the 
primary cause, although that was just the explosion of aheady-present racial tension; this leads to the secondary 
cause, where real estate agents took advantage of this racial tension by committing a practice called “blockbusting”, 
where an agent would offer to move a particular group (in this case, a black family) into a home in a racially 
segregated neighborhood on his/her dime. White families at this time were very frightened of and prejudiced against 
black folks, so the families would turn and run, leaving their homes on either side of the newly moved-in black 
family’s home, and put them up for sale. The real estate agents would take these homes, put them on the market, and 
repeat the process, earning a hefty amount of money in commissions in the process. This is how Highland Park went 
from being a predominantly white neighborhood to a primarily black neighborhood. This practice and the explosion 
of racial tension fuelled white flight and moved many white families out to the suburbs, taking their tax dollars with 
them. The city of Detroit has never recovered from this disaster. It was unilateral racism that drove families away, 
and it is bilateral racism that keeps them away. Something has got to give, for the sake of the city. 

It is true that the city suffers from social afflictions, plagues that it can cure on its own. Crime, industrial pollution, 
and education are things that the city government can crack down on. Granted, this requires money, which the city 
does not seem to have. However, the nation is currently at a $13.6 trillion deficit mark. The city ought to be able to 
budget with money it doesn’t have, if nothing else for the benefit of its own existence. The ancient proverb “It takes 
money to make money” would be very applicable in this case. With a forceful crackdown on violent crime and 
pollution, urban zones would be safer for families to reside in and an improvement in the education system would 
keep students in Detroit Public Schools, inviting federal grants to come its way to fund greater growth. The first two 
things required to occur to set this in motion, however, are a tough, take-no-shit, responsibility-seeking city 
government/ police force, and citizens, whether in the sticks, suburbs or in another state, will have to take a chance 
moving to the city to promote positive urban activity; a city is paralyzed without tax dollars for funding projects. 

There are some actions that the city cannot undertake on its own, at least with any ease. The largest problem is the 
plethora of vacant homes, which can be a haven for criminal activity. While squatting and drug possession are not 
crimes to some, there is inevitably no value to the community engaging in these activities. Squatting will not bring 
beneficial activity to the city in any way, even though it is an understandable activity commonly undertaken by 
underprivileged citizens and those who do not believe in private property or capitalism. One could argue this 
mentality screams of the same selfishness and greed that corrupts the capitalists these activists pit themselves against. 







Rather than benefitting the local area through tax dollars or community planning, the squatters seem to have a “Fuck 
you, this is my territory and mine alone” mindset. Instead of contributing funds or bringing positive energy, they will 
usually hoard their money for personal use. Instead of building a prosperous neighborhood through residential 
assistance, the funds are more frequently than not invested privately, the quintessential attribute of capitalism. 

Some also believe in the right to possess particular drugs without fear of legal retribution. While this is a debate¬ 
worthy issue, it is difficult to argue that the black market for drugs can sometimes involve violent crime, as addicts 
without money still need to get their fix. A crackdown on drug dens in neighborhoods could possibly take a few 
casual users as collateral damage, but in exchange for a family’s financial investment in urban residences and 
businesses, the potential gains outweigh the possible deficient consequences. 

Once these vacant residences are cleared of detrimental squatters, drug users and their corresponding dealers, either 
public or private investment must take place in order to bring these decayed, decrepit homes down in order to rebuild 
or reinvent these residential zones. Or in the case of potentially salvageable homes, renovation can take place and 
necessary repairs can be made. In short, a neighborhood needs to be flushed out so that these potential urban 
investors can move into new neighborhoods. Once a neighborhood is recreated and investors have moved in, the area 
must be maintained, both by private and public means. Police and garbage should be the responsibility of the public 
sector, and property maintenance and neighborhood watch handled by the private sector. 

Private investment is generally a better idea, as the funds for that theoretical project already exist. Homes are dirt 
cheap in several neighborhoods, and a well-to-do private investor possesses extraordinary potential to gain a 
considerable amount of wealth from purchasing these areas, reinventing urban residential neighborhoods and selling 
reasonably priced homes them to eager taxpaying citizens. The potential for a return on investments made here is 
extravagant; it’s shocking that it hasn’t already been done. 

_ New and upcoming releases _ 

St. Thomas Boys Academy 2"‘* album Bill Bondsmen 7” on Local Cross Records 

Death in Custody ‘The End Result’ Deathskin Razors split 7” 

Against the Grain 11-song full-length CD Molested Youth 7” on Deranged Records 

40 Ounces of Spite ‘Drink It Down’ EP Nightbringer ‘s/t’ 7” 

Swine Elu demo No Control ‘This Dead City’ EP 

Broken Teeth demo Warm Hands demo 

Hell mouth ‘Gravestone Skylines’ CD/LP D.O.A. ‘Talk-Actio n=0’ CD/LP 

Explicit Bombers ‘This is America’ EP Dick Hickey ’26 Cents’ EP 

Koffin Kats/12 Step Rebels split album The Oiley Menace ‘s/t’ cassette 

Amoebas full-length LP Euvdump ‘Information is Power’ EP 

CbJ six-song EP Great Reversals split 7” 

Attention Span ‘Paceless People’ CD Downtown Brown full-length CD 

Aggro or Die! ‘Summer Dies’ CD Choking Susan ‘Desperately Choking Susan’ CD 









Others have existed for a century and still stand strong. 


Some neighborhoods have fixer-upper homes... 


Antique homes exist in developing neighborhoods... 


Most are also very affordable for those raising families. 


Another possible idea for bringing an end to urban blight is public investment. Indeed, Detroit is short on money as it 
is. However, an investment with a large return and moderate risk is worth the effort. Many blocks in Detroit have 
substantial rates of vacancy, and the residential area could simply be razed; however, some citizens remain. It is a 
feasible suggestion to subsidize these areas by paying people for their homes and encouraging a transition to a 
developing neighborhood so the land can be reinvented and rebuilt. A park, urban garden, or at least refurbished 
residences could replace these razed homes and would bring a positive image to Detroit’s neighborhoods. Even if 
nothing is done to the land except razing unoccupied residences, that itself would cut down on the areas for potential 
criminal havens to sprawl and thrive. This can do nothing but benefit urban residents and the city’s lean police force. 


Most have given up on the city of Detroit. Rural dwellers, suburbanites, city residents, women, men, rich and poor 
have all united, for the most part, to shrug and turn their collective backs on the city. However, there are those who 
still believe in Detroit. Those who run the Trumbullplex, the Bohemian National Home, the Capuchin Soup Kitchen, 
among many other places, all believe in Detroit. Just when a carpet bombing campaign seems like the only solution, 
there still lies hope for this very old, very rich, very special city. I haven’t given up yet, and neither should you. 
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Interview with the Amoebas 

How long were the Offbeats around? How much music What was your favorite Offbeats show? Did you 
did you record? When did you decide to break up? get a lot of opportunities to play in Grand 

Rapids? 

The Offbeats existed from 2001 to 2007. We recorded our 

first full-length 'ATTACK' in 2002, and recorded our 2nd Picking a favorite show is way too 

album 'YOU'RE SOLD!' (with our new drummer Skip) in hard! Skelletones in Grand Rapids was always 

2006. There was a studio session in between those two home for us. We always went balls-out for 

albums somewhere (with our first drummer Ahmed) that Halloween at Skelletones. No one else was doing 

was scrapped, with some songs that weren't on either anything theatric so we got as crazy as we could. I 

album. We toured in '06 and '07 for YOU'RE SOLD, and think in '05 or '06 we brought Colin out on stage in 

by fall of '07 we realized something new needed to a coffin which erupted into this epic intro. Playing 

happen. Some of us were going back to school, some of us a sold-out show in Detroit with Leftover Crack was 

were working on new music. During the last tour I was pretty awesome too. We brought like 30 or 40 kids 

working on new music that was definitely a departure from on the bus with us and people were sneaking in 

the Offbeats sound. Playing our last show was a mutual through the back door and jumping off the stage, 

and amicable decision. 

How long did it take you to write some of your first When did the Amoebas begin to take form? 

songs (including the 7”)? 

Amoebas started in late 2007. We were touring 

The first Amoebas songs were written and recorded by me with VDB (from Marshall, MI) and Ben and I 

in a few months. I recorded everything on a 4-track and definitely shared a huge common ground in music 

made a demo of the first 4 songs that I gave to Ben, Ryan taste. We started playing together after the tour 

and Josh to learn. I played with everyone individually first, which was a huge no-brainer. It's one of those 
and we all got together to practice in December. It was things where you start hanging out and playing 

funny because this was the first time any of the other dudes music together and it feels like you've been doing it 

met each other. After the first practice we were all just like your whole life. Ryan Shanny (from Common 

'holy shit...' It felt like we had been playing together for Nonsense / Llint, MI) was the obvious next choice 

years. I think we all knew at that moment that this was because he was hands-down the best drummer I'd 

what we all needed. ever heard. I was just keeping my fingers crossed 

that he would actually want to do it! 

What are some of the bands’ influences? What are Were any members that are in the Amoebas now 

some of the better local bands you’ve played with? in the Offbeats then, other than Brian? 

We're all influenced by a wide range of music. If there No one else in this band was in the Offbeats besides 

wasn't a drunken moment in my car or on the bus where we me. Skip is in a band called Squints and Colin has a 

screamed along to the Ramones, then we probably wouldn't project with his girlfriend called Protoculture. Chris 
be jamming together. But that's the obvious, right? is student teaching and studying to become a 

teacher. 










What inspired the garage sound? It seems to be a 
departure from your old ska-punk style. 

My favorite songs have always been the ones that you 
are singing along to before the first ehorus is even 
over. The idea from the beginning was to create 
something that people could sing along and dance 
to. It's something that has been lacking around here 
ever since I started going to shows. It's always good to 
be aware of political issues too, but I feel like that has 
all been covered a few times over by other bands and 
this is our way of saying fuck it- let's have fun! 

Have you played with any national bands? Which 
ones? 

We've played with a lotta bands that I really dig. One 
of our first shows was with the Cute Lepers (Seattle) 
and the Powerchords (San Diego). We had a pretty rad 
after-party on the bus after that show. We played in LA 
last year with the Powerchords again and saw some new 
bands- Rough Kids (LA) and Shitty Limits 
(UK). Playing with the Points in DC was 
sweet. Nobunny are fun dudes to play with. We just 
did a mid-west tour with Let's Dance from Edmonton, 
Canada, and they are some of the coolest dudes we have 
ever met! And we're playing with fucking Paul Collins 

What are your future plans for the Amoebas at the 
moment? 

We recorded our full-length earlier this year in Detroit 
with Jim Diamond. We are mixing it right now and it 
will be out this fall on Gimme Gimme Records. Then a 
fall/winter tour is in order! 

G.G. Allin: Circus freak or good front man gone 
wrong? 

I think some of our friends in Muskegon could answer 
that question better... 


What are your feelings on vinyl as a music 
medium? Is it just a retro thing or does it really 
sound better? 

Vinyl definitely rules. And sounds better. I think us all 
being record collectors makes it an obvious decision to 
put out 45 s and LPs. I've collected shit my whole life, 
so now that it's not toys and comics, it's records. Ok, I 
guess I still collect toys and comics too. 

Is Grand Rapids a good place to play? Where are 
good venues in the area and what makes them so 
good, in your opinion? Do you think people/bands 
ignore Grand Rapids when they come to 
Michigan? Why (not)? 

Grand Rapids is a great place to play. It's the perfect 
size- it's not too small, there's definitely a supportive 
scene here. It's not too big either where there’s so 
much going on or people are so far apart that it's hard 
to organize shows. I love that it's not a 'college 
town'. Trent from Attention Span has a great 
warehouse space called the Cage. We have just as 
many touring bands come through there as we do local 
bands. Mulligan's Bar in Easttown does shows now 
which is great and Kevin (ex-North Eincoln) books 
there so it's always something good and usually falls 
into some genre of punk. And there are always a few 
people who are pulling through with basement shows, 
which is crucial. Ryan and Claire (Punks Before 
Profits) have helped out a lot with organizing shows in 
GR and flyering. They have a great site 
grscreamer.com that anyone can submit shows and 
news to for things going on in this area. I think more 
people are starting to notice that cool shows are going 
on here frequently. More bands are starting to include 
GR in their itinerary. But it can always be better! I 
think GR is close to becoming the spot in west 
Michigan that bands want to hit. 


Who does the artwork for the band? 

I do most of the artwork. Ben and I also collaborate on some graphics. Ben Eyon from Coldwater has done a few 
graphics for us as well. That dude is insane, his artwork is everywhere! 









How was the recent tour with Let’s 
Dance? Were you warmly received or was 
the crowd unreceptive? 

Our tour with Let's Dance was wild! We knew 
these dudes were on to something great when 
we played with them in GR in '08. They came 
down here for one show in the states and totally 
kicked ass. It was funny meeting up with them 
again after two years because we were both l ik e 
"Hm, I wonder if these dudes are as cool as I 
remember them being..." Then the first night 
we met up in Milwaukee was completely 
nuts. I think it was like Sam standing outside 
the bus being l ik e "you guys rule..." "no, you 
guys rule!!" We both played live on the radio 
station WZRD in Chicago which ruled. The 
podcast of that should be online sometime 
soon. It ended up being a brutal tour... Corbin 
broke his wrist and Ben from Let's Dance sliced 
open his palm on our last night in New York. I 
saw a picture of the floor in Don Pedro's bar 
totally covered in blood. Shoulda been 
longer... Definitely tight bros! 

Positive Noise- 17 Sonx cassehe review 


I had heard much hype about this band before sitting down and listening to them; a majority portion of the hype 
was positive, a smaller portion negative. Given the level of contribution singer Ryan Cappelletti clearly puts into 
the Grand Rapids punk scene (with Punks Before Profits Records and www.grscreamer.com) , I determined that 
Positive Noise deserved an unbiased ear. I picked up this cassette after catching the band’s set in Grand Rapids on 
October 18‘^ opening for Death Crisis. The sound they cranked out rang particularly well with me, so how good 
could they be in the studio? I would soon find out as I popped the cassette into my car stereo... 

This band had something old and something new. They had the angst-filled thrashcore with pulsating drums and a 
gritty guitar sound; this was what made me remember all that I love about 80s-style hardcore and everything that it 
brought influence and revivals upon. What really grabbed my attention was what they carried that other bands 
with the same positivist mindset did not: An honest, civil approach that avoided climbing atop a proverbial 
soapbox and preaching to listeners. While many positivist youth crew bands take the ego-friendly path of lyrical 
pursuit. Positive Noise breaks their positive punk sound into the barrier without inflating their egos, giving a clear 
and undistorted meaning to the band’s name! “Positive Noise”, “No Hardcore”, and “Always There” are fist¬ 
pumping anthems to rival the Jersey Shore fist pump and their generic house music and mainstream rap anthems. 

This cassette is perfect for a ride to work or a trip to the cider mill; it’s seventeen tracks long in about as many 
minutes. Don’t estimate the power of these tracks by their length, however; this cassette is a furious punch to the 
nuts and a call for personal responsibility to all the beer-chugging punks who’ve been numbed by a lifetime of 
apathy and alcohol. Pop it in, crank it up, and never look back. 


Anything else you d like to include? 

Definitely wanna say great job on the zine; I was stoked after 
reading the first issue. It's awesome that someone is doing 
something constructive and creative like this. Zines and 
flyering are a dying art! It's cool to see a zine that's covering 
bands and helping promote and document what's going on in 
Michigan. Keep'em coming! 










Regulations ‘To Be Me' review 

I had some rather lofty expectations for this album. I am a huge fan of old Swedish band Epileptic Terror 
Attack and Demon System-13, and having been in these bands previously, these guys had to be pretty damn 
good. Anyone who could create something as awesome the ‘No Faith’ LP had to have some kind of genius 
punk rock writing skills. I still had no idea what was in store for me. 

The music is similar to the aforementioned bands, but is simultaneously much removed. It doesn’t have the 
unparalleled speed or the screeching guitars; however, it has the same heart and the sheer intensity. Here, the 
energy comes from the lyrics and the somewhat slower tempo (don’t be mistaken; this is definitely a punk 
rock album, but it’s just not thrashcore-fast). The lyrics are intensely personal, akin to how ‘Damaged’ was 
strongly personal. The singing is clear and snotty, like if Johnny Rotten had taken some speed and went balls- 
out. The guitar is very stop-on-a-dime and isn’t as thrash-based with chord progression as with ETA. The 
bass is very distinct and very breakneck, much more discernable on this album. The drums aren’t blistering, 
powerviolence fast, but they have greater intensity. Sometimes, the most intense sounds are that of no sound 
at all, to give you a perspective of what I’m trying to say. Old-school hardcore fans will love this album, 
along with fans of garage rock. It’s very lo-fidelity, but still has strong quality production. 

I had high hopes for this album and they were over-delivered upon. I doubt this is quite as awesome as the 
‘No Faith’ LP, but even if it isn’t, it is damn close and worth every penny you pay for it. You’ll burn out the 
CD bottom listening to it, believe me. 

NIGHTBRINGER ‘NIGHTBRINGER’ 7" REVIEW 

This band kind of jumped out from the shadows, at least to me. I had no prior knowledge of where they had 
come from and had no foreseeable predictions where they were going to. Upon initially seeing them at the 
Shelter opening for Slang and Mind Eraser in early June, I was hardly taken aback. However, they blew me 
away opening for the Cro-Mags this past October, so I decided to buy this 7” and lend an ear to see if they 
could muster the same energy in studio as they could onstage. 

The first song, ‘One of These Days’, is a fast-paced, intense blast of hardcore. Loud, clear and rather speedy, 

I was impressed, but it had definitely been said and done before, although this was uncommonly enjoyable. 
Next on the track list was ‘No Sleep Till Death’, which really cranked up the intensity and began to set their 
sound apart from other kinds of hardcore. This wasn’t the typical hardcore I know, love and breathe; this 
music had something different in its blend. It’s a highly angry piece of peak production level music with 
something unique. I found out what that mysterious piece was during the third track, ‘Death of the Heathen 
Gods’, which was a good punk track in and of itself, but it also had a slow part that expanded and showed its 
rock n’roll influence. This sound, welded into the hardcore tracks, was disguised and passed itself off 
simultaneously as respectable hardcore and loud, fast rock n’roll. The final track (I downloaded it, so I’m 
guessing this track is a special that comes with the download), ‘Stray Dog Running’, was a short, strong 
return to intense hardcore with a lesser blend of rock n’roll. 

I was gleefully surprised by this release. In summary, it was the atypical influence that set this fresh slab of 
hardcore vinyl apart from the pack. Well worth the listen. 







Luvdump interview 


When did the band begin to take form? Were you 
in any bands before Luvdump? 

We started up in 2007. Dave and Chris were in a band 
together previously called First Motion, which broke 
up in 05, after which Dave and Jack started Dead 

Nation (which never did many shows and broke up in 
06); several months after that broke up, Dave and 

Chris teamed up and started Luvdump. Jack was to 
join us a year later, in that time him and Dave also 
started Crucify This (which soon broke up, but Jack 
has since restarted with new members) and Will, our 
current bassist, used to be in a band called Cloaca. 

We started doing shows around our town (Bury St. 
Edmunds) and started getting shows out of town a few 
months later, and within about 8 months of being a 
band we went to Europe for a short tour of Belgium 
and Holland. I guess it was after then that we started 
getting more serious about what we wanted to do as a 
band to gig and tour shitloads!! 

What shaped the band’s political views? Were there 
any particular events that shaped them? 

A lot of things, really. Eor a start, a lot of us grew up 
listening to punk/reggae/hip hop, and with that come a 
lot of different views, ideas and of course the 
politics. Eor us, we really liked the idea of thinking for 
one’s self, and outside the box, and raising awareness 
of issues that do seem to be largely unnoticed by the 
general public. Things that range from the siege on 
Palestine/Gaza strip, the 9/11 attacks, and of course our 
own version of attacks the 7/7 Eondon bombings from 
supposed Muslim terrorists, and the ripple effect that 
comes from such attacks, like taking away civil 
liberties, a war mongering government, media frenzy's, 
arms trades/slaves trades, harmful additives to food and 
water, and all other sorts of devious activities our 
governments try to cover up. 

To be honest, I think we could go on for ages; there are 
so many issues to be discussed, I’m not sure you have 
enough pages for this! 

Is there a supportive punk rock/ska scene in 
England? 

Yeah, there is a great underground uprising in 

England, thru squat scenes/ travelling communities 
and all the bands themselves. There are lots of 
collectives/promoters putting on really good shows, a 
lot of decent hard working bands putting on shows 
themselves and helping each other with gig swaps etc. 
There’s a lot of benefit shows, lotta punks picnic 
events. There’s people starting small distros/labels 
that help the underground bands with releases/promo 
and they also do a lot of compilations featuring bands 
from up and down the country. Basically EHE 
(everybody help everybody) 

What are some of the band’s influences, local and 
international? 

A lot of things musically, obviously punk bands, from 
skacore to skate-punk and everything else! 
Reggae/ska/dub and Metal! Any bands that keep it 
real, and don’t get up there arseses! And any band that 
is hard working, and doing lots of shows/tours, and 
being original that’s a big influence to us, cuz it makes 
us wanna do the same! 

People who have a good and positive attitude are a 
constant source of inspiration too. Weed helps a lot! 

And of course the whole DIY scene! 










Do you feel that there is a divide between the 
American and British/European music scenes? Can 
it/should it be bridged? 

Yes there is a big divide, there’s like 2000 miles of 
fuckin’ Atlantic Ocean!! Hahaha. So with that it makes 
it hard to get across to see each others’ scenes. But 
music can travel far and wide regardless of land or sea. 
And I suppose thanks to the internet too, we can access 
each others’ scenes and check out all the bands etc. 

I think it could be better, but I don’t feel there is a 
divide as such (other than that big mass of water). 
American music plays a big part in our scene, a lot of 
traveling bands from overseas get really good turnouts 
at shows, and of course we all listen to a lot of the great 
bands that have poured out of USA/Canada. 

And as for the UK/Euro scene, there is a slight divide 
there, at least in the way that mainland Europe is 
renowned for having great shows and great 
atmosphere, all the bands/promoters really look after us 
when we play there (food/places to sleep/shitloads of 
beer/ and good gas money) where as in UK although 
the bands and promoters are very helpful, the chances 
of getting any of the above can be very slim 
sometimes. 


Do you reside in the inner city, or do you live 
further out? What is the experience like? (Note: 
from my perspective, American life is dull; we’re 
typecast as either rural, suburban, or city) 

We all live in a town that is out in the countryside. You 
could say we’re country folk! But England is pretty 
small, so it’s easy to get around; we live about 20 mins 
drive from the nearest city Cambridge, and about 1 
hour 30 mins drive from Eondon. 

Eor me, the experience of being out in the country is 
pretty sweet; we can get up to all sorts of shit that 
would be too hot in a city haha. We get a lot of really 
big outdoor free raves/festivals etc, plus it’s nice to not 
be stuck with shitloads of pollution/light pollution, 
busy traffic and the hectic lifestyle that can come with 
living in a city. Although sometimes it can get pretty 
dull round here, we’re in a band and are lucky enough 
to get to travel all over the place when things get dull! 


When did you come across Riotska Records? How 
has working with them been? 

We came across riot ska a while back, when we were 
asked to give a song for a compilation they were doing, 
and have kept in contact since. It started as a small 
distro, but is moving towards being a small DIY label, 
helping bands like us with releases and promo. 

Working with them has been an online thing, so pretty 
easy I guess. They’re based in Bristol way, which is a 
good 4 hours drive from us, so it’s gotta be done online. 


Have you released any material yet? If so, what? 

Sorta. We did our first E.P. back in 08, just before going 
to Europe for the first time. But it was a self released 
E.P., we just burned about 200 discs and did some crap 
artwork for it and just got rid of em at gigs by any 
means. It’s available online somewhere too, I’m not sure 
where though, but it’s with our old line up and some of 
the songs have since been changed or ditched. Some of 
those songs are still on our Myspace page, and our song 
No2ID is on the N02ID campaigns myspace page. We 
are releasing our first 'proper' EP called 'Information is 
Power' in a month or so thru Riotska records, and I 
believe it will be available for download sooner. 


Have you ever toured beyond your local area? If not, 
do you have any plans to? 

Yes, we’ve been to Europe (inc: Belgium, Holland, 
Germany, Euxembourg) 4 times, ranging from short 5 
days mini tours, to 18 dates of touring, and we’ve done a 
7 dates UK tour mostly in the north west and north 
Wales (we live in the south east). And have played up 
and down England regularly. 


Have you opened for anyone relatively big? If so, 
who? 

Yea we’ve opened for bands l ik e Inner Terrestrials, 
P.A.I.N, Chase Eong Beach, Orange, we were also due 
to support Star Eucking Hipsters in Euxembourg but they 
pulled out, bummer. 

Apart from that no other 'Big' names, just a lot of the 
great underground Bands, such as: The Infested I.C.H, 
Power is Poison, Dead Subverts, Plat Back Pour, Global 
Parasite, Pair Do's, Sense of Urgency, Beat the Red 
Eight, the list goes on and on. 










What’s the most intense moment you’ve had as a 
band? 

Hmmm?? A lot of things I guess. One time we had 
a short tour booked in Europe, and our old bass 
player Dom just went AWOL; we didn’t hear from 
him for ages, for like a month before we had to leave 
we were unsure if we were gonna have a bassist, but 
luckily Dave recently joined The Infested and 
convinced Andy (drummer for Infested) to come 
down south and learn bass for Luvdump and fill in 
for us. Since then he has filled in for us many times 
as we seem to get thru a lot of members! 

I think apart from going through lineup changes 
(which is pretty intense in a stressful and upsetting 
way) I'd say touring is the best and most intense 
moment for me, just the most amount of fun that can 
be experienced, it’s something we want to keep 
doing as long as we can. 


What are your upcoming plans, at least as far as you 
know? 

To get back to playing as many shows as we can!! 

At the moment, we’re going through yet another lineup 
change, as our drummer left a few months back. We have a 
new drummer, but it’s all early days; in the meantime 
we’ve written a lot of new material, which we believe to be 
our finest work to date, and with the new drummer we hope 
to bring a fresher, faster, more in-yer-face, heavier and 
melodic sound, which we hope to be playing by October 
time, hopefully coinciding with the release of our E.P. 

And as for the future, we’re booking a short UK tour in 
November, planning to do around 3/4 weeks tour of Europe 
in March/ April time, and we have been seriously 
considering either the US or Canada for July or August 
2011! Any one reading this who would l ik e to help in any 
way please get in contact with us!! 


What kind of music is booming in England at the 
moment? 

Well mainstream wise, the usual loads of crap, from 
pop divas to lame indie bands and Dubstep seems to 
be all the rage now in clubs and generator discos 
(free raves). 

I think the UK hip hop and Grime scene is growing a 
lot in England too. 

But nothing really great to look forward too; 
however, the underground scene is booming and is 
well worth checking out! 


Anything else you’d like to add? 

Thanks for having an interest in what we do, thanks to 
anyone who read this. 

We have an E.P being released soon via Riot Ska Records 
in October time, hope you all check it out! 

To contact us: 

luvdump @hotmail.co.uk or myspace.com/luvdump69 
plus were also on Eacebook too just search EUVDUMP 
Guess that’s it! 

Peace to all!! 











Bonedance tour at the Comet 
Bar, 10/3/10 



Touring is no easy duty. I have some miniscule experience in doing this; the three days where I did take a band on 
tour, it was extraordinarily fun, but extremely draining. That was merely a three-day stint. The touring band that 
played on this night was on day 16 of a 41-day tour from Boise, Idaho. I definitely don’t know the first thing about 
touring compared to that. After work, I shot down 1-75 for a Sunday night punk show at the Comet Bar. 

Opening the bill was Swine Flu, whose set I missed the first half of. However, the second half that I managed to 
catch was tremendous. This thrash-punk crossover was a sound I had not heard done so well in a long time. 

Mixing the gritty feeling of inner city punk rock with the usual trappings of quality thrash. Swine Flu, despite 
having nothing recorded and being a relatively new creation, have the potential to be a powerful Detroit-area act of 
punk rock-thrash crossover, a la Fratricide, Wehrmacht, or Heresy. 

Following Swine Flu was Broken Teeth, the new inception of fallen comedic street punk band Buttlock. They 
could have been either really good or positively bad; hardcore has had a tendency to be that way recently. 

However, the band avoided the primary pit fall of being muscle heads and opted instead for an Oi!-youth crew mix 
that worked favorably. Playing a few originals, a few covers and a few old Buttlock songs to round out the set, it 
was a surprisingly strong outing that really proved Broken Teeth to be a bona-fide badass band. 

Next was Bearfoot, who encompassed a screeching hardcore sound I am generally unfamiliar with. Hardcore 
mixed with high-pitched death metal screeching? It was an abnormal combination, to say the least. The band 
poured their heart out and put in genuine effort, but it was not particularly my type of music. Worth a listen for 
anyone who enjoys the higher-pitched end of hardcore (this is more of an observation than an insult). 

Rounding out the night was touring band Bonedance, who had a vibe similar to that of slower Rudimentary Peni 
songs mixed with the longer, drawn out tracks done by Crass, with a little potato-picking power mixed in by the 
band. I enjoyed them in my own way, but I haven’t heard anything quite like this before; experimental rockers and 
punk rockers will likely enjoy it. I don’t feel as though I grasped it well enough to judge it, but I can say that it was 
an intense, slow band that put on a punk rock show pretty damn well, notably given day 16 of a tour on a Sunday. 

This show had an astonishingly high turnout for a Sunday. Most folks work the next day and force themselves into 
an early slumber because of it. Not this night, not at the Comet Bar. It also seems as though U.D.I. may be putting 
on a regular Sunday night show at the Comet monthly, so get in touch with them for more information in regard to 
that. It was a good show with a great turnout, and hopefully it stays that way for weeks and months to come. 











Common Enemy interview 

When did the band first originate? Were there 
any preceding bands? 

TANK: I was in a band called MK-Ultra Violence, 
the other bands I don’t really need to 
mention... .Hahahaha.... It seems like yesterday 
even though it was 2003, we really started taking 
the band seriously with Sonic on the mic and Greg 
on the bass.. .right Justin? 

JUSTIN: Yeah, that sums it up pretty well! 

Hahaha... 

What got the band involved in skateboarding? 

TANK: It’s just a badass thing to do. We all love 
skateboarding, It’s a lifestyle! Personally, I’m not very 
good.. ..I mostly bomb hills and cruise around anymore, but 

I still love the feeling of skating.. .it doesn’t matter how 
good you are as long as you are having fun! 

JUSTIN: The movies “Thrashin” and “Gleaming the Cube”. 

What is the punk scene like in Pennsylvania? 

Do you have to play out in other states a lot? 

GREG: Some spots are alive and some are fairly 
dead, unfortunately! 

TANK: It has its ups and downs, like any scene. 
There are always people who want to make it grow 
and we support each other in many ways. We 
share our experiences and learn from each other. 
Lately it’s growing rapidly, and I’m embracing it 
again. The older I get, the more I want to get 
involved, show kids what unity in the scene can 
accomplish. Check out Overdose On Records, for 
some awesome local bands from Reading, PA. 

Why do you think kids (teenagers, not elementary school 
kids) don’t get out to shows or record stores as much? 

Do you think anything can be done to change that? 

GREG: Blame the parents. 

TANK: YES! I do think we can change these mislead kids. 

We need more people showing the younger generations 

what it means to embrace music.it’s too easy now just to 

download your music to your ipod and play video games. 

What about the bands who create this music? How are you 
supporting them? What drives me is the fact that people 
come out to the shows, hangout with us, and tell us that they 
love our music. They tell us a story of what happened to 
them while listening to our music and this is what keeps me 
going. We’re all family and need to show kids the way! 

JUSTIN: Agreed! 

What was the best out of state show you’ve played? What made it so good? 

TANK: I’m gonna have to say, Chattanooga, TN. We drove 11 hours to play one show and the scene down there 
at that time showed us a lot of fun! Wall to wall people in the back of this small bar, the whole placed was moving. 
Not one person standing still, it was amazing. 

JUSTIN: I would have to The Epplehaus in Tuebingen, Germany on our last tour to Europe. Beer bongs, dancing, 
great people, everyone singing along, and a disco party after the show! What more could you ask for? 


In your opinion, what makes punk rock a threat? Why? 


TANK: We’re all a punk roek family. It’s like a union; we stick together and count on our numbers, people will 
then listen. Why, because we would be a threat in numbers. 


JUSTIN: Unity is the key! 



























What are your thoughts on the digital transition, i.e. the transition to digital-only music? 


JUSTIN: What about the art work? Art work brings music alive, which is starting to be a lost art with all of this 
downloading of albums! Art and music should be kept together and with digital downloading you just don’t have 
this. Have you ever bought an album because the artwork was amazing and grabbed your eye at the record store, 
and then you started getting more into the band because the record ruled and without the artwork you would have 
never even have heard the record? I’m old school and not having a physical product in your hand also bothers me 
Being in a band, after recording an album and seeing the finished product on a piece of vinyl with all of the 
artwork, is just one of the best feelings in the world. 


TANK: I l ik e analog! 


Anything you’d like to put in for readers that we didn’t get to? 

TANK: Beer bong anyone? 


Websites: 

WWW, my space, com/commonemeny 

WWW. commonenemy2000. com 
















Broken Teeth- Demo review 



“What does this demo eonsist of, and what does it possess?” I thought to myself This was definitely different than 
the usual stack of music I listen to. The music is energetic punk rock, but it is vocally melodic. The recorded sound 
is crystal clear, which can be good or bad, in relation to one’s view of punk’s ideal sound. Personally, I like a little 
grit and disgust in mine, but this EP was still satisfying and unique. The style of punk is highly consistent to the 
sound I anticipate many newer bands these days have taken up. It’s not bad by any means, but without a doubt, I am 
used to a little bit of a dirty sound, a little raw power. It is well-produced, so there’s no reason to worry about trying 
to discern powerviolence from an Anal Cunt cover. The vocals focused on clarity and melody, and although I enjoy 
some healthy disgust in my punk rock, this atypical approach caught my ears and I l ik e it. The guitars differentiate 
themselves by not being fast and by being powerful. The bass seems downplayed, but it fills a sound void, a 
necessary piece of a music puzzle. The drums remained at a steady tempo, refraining from pushing too many sound 
barriers. That was appropriate for this type of approach and it fit well. 


In one word, for me, this album/EP was different. Enjoyable in its own way, valuable on a varying level, but 
primarily, different. 















Death in Custody interview 


When did the band first manifest itself? 


Did you release any material before you came out with your 
full-length ‘Infected With Rage’? 


ALI - Ralph and I were in another band 
and we weren't satisfied with the direction 
it was going, so we started Death In 
Custody around either March or April 
2002. We played three shows that year and 
our guitarist, Christian - an engineer with 
DaimlerChrysler from Germany - had to 
go back cause his visa expired, so we 
recorded and released our self-titled demo 
in November 2002. Alex joined a year 
later. 


ALI - In 2003 we released a demo called "Most Of Our Friends 
Are Pretentious Assholes" and in 2005, another self-titled demo. 
One song of that release - called Pissed Off And Broke - was 
featured on a comp called Class Pride Worldwide, Vol. IV. That 
came out on a label called Insurgence, which released Infected 
With Rage. Since then, we released a new track, "Carbomb," on 
the label's sampler called Northern Aggression: Project Boneyard 
II, which is part of a project in conjunction with Turn It Down. 
http://turnitdown.newcomm.org/ 


ALEX - Yeah I came in and ruined it. 


ALEX - We were also on a few other comps, the names escape 
me right now. 


AEI - We would’ve been sweet if it wasn’t 
for his punk ass lol. 


RAEPH - We were on United States of Hardcore, which came out 
in 2007 on Hatecore Records. Our boy Justin Cook runs that 
label. Other bands on that comp were Pound for Pound, H8 Inc 
and Wisdom in Chains. 


Were you guys in any bands previous to Death 
in Custody? 

AEI - Yes. 

RAEPH -1 was in a band called Profits of Misery 
in NYC from 1996 -1997 before moving to Detroit. 
Alex was in several bands. Keith was in a band 
called Tasteless, which was a Detroit punk band. 


What does ‘infected with rage’ mean, at least to you? 

AEI - Ask Ralph. 

RAEPH -1 got the title "Infected with Rage" from the 
movie 28 Days Eater. But the song is not about the 
movie, the song is about arrogant, self-righteous people 
that piss me off. That's why the cover has a bomb inside 
someone's rib cage. 


AEEX - All of us have been in other bands prior to 
Die. Ah is pretty much a drummer whore, I think 
at one point he was drumming for 5 bands at the 
same time. 

Ali - 6. No shit. It’s what you do when you don’t 
have a job or a life. 

Alex - I’ve been playing in bands since I was 15 
years old so I’ve been in a few. We’re all ex¬ 
members of something. 


AEEX - To me it kinda stands for the ones that don’t give 
a fuck. Rage is a standard human emotion. But you 
generally don’t act on it, the ones that do are the ones 
who can be considered “infected” if that makes any sense 
at all. Myself, I’m definitely infected with road rage. 

When is the new record due out? Does it have a title 
yet? 

AEI - The new CD is called "The End Result." Hopefully 
sometime in September. 








Did you have a particularly awesome or eventful show that got the word out or got you a lot of new fans? 

ALI - We played a lot of shows at Alvin's; Deviate Detroit comes to mind. Blitz @ the Magic Stick in Feb. 2007 
was killer. Agnostic Front at the Stick and Murphy's Law at 2500 Club that same year. The Pittbull reunion in 
2005. Too many great shows to name. 

RALPH - The first Deviate Detroit was awesome, it started a new wave of Detroit punk. The Joey Bootboy 
benefit show ruled, even if the "benefit" turned out to be a scam. 


ALEX - Whenever anyone asks me this question I automatically think of "Jose's Naked Mosh" at a show in 
Indiana a few years back, dude got completely naked and moshed his naked ass off. Actually I think every time 
we've played Indiana, something ridiculous has happened, mainly just fights but always something interesting, 
like hammers to the head, taser guns, playing in the middle of a thunderstorm and things like that. We've played 
so many damn shows in the last 8 years it’s hard to remember everything but we've definitely had our share of 
weirdness, playing in Montreal in the middle of the night at an abandoned warehouse was fun, at one of our 
shows in Boston GG Allin’s old girlfriend came up and did a song with us, that was interesting, we just played 
Quebec City for the first time which was great. Lots of good shows. 


Death in Custody. I take it 
you’ve had some police 
problems in the past? 

ALI - We've all been arrested 
before for various offenses. 

RALPH - Next question! 


What are your favorite contemporary bands to play with? 

ALI - Murphy's Law. There were a couple bands we used to play with that aren't 
around anymore - Die Young and xLooking Forwardx. There was this band 
from Cali called The Deal, they were pretty sweet. There’s also a killer band 
from Quebec City called Striver; http://www.myspace.com/striverqc. Locally, 
I’ve enjoyed playing with bands like Bloody Knuckle Combat, The Family, 
Nightbringer, Hellmouth, and Disco Assault before I joined them. 


ALEX -1 was arrested on my 
lunch break once, had to call 
my work and inform them of 
that. They thought I was 
joking but I wasn’t. Its all 
good though, I was in and out 
within an hour. 


RAEPH - Some other local bands we like to play with are State and H8 Inc. 

AEEX - Yes, both Die Young and Eooking Eorward were awesome bands and 
awesome dudes, we've played a numerous amount of shows with them and it’s 
always been fun. We've played a ton of shows over the years with lots of local 
punk and hardcore bands. The Detroit scene has definitely produced some good 
bands over the years. 


Does the band hold any political or social views? 


AEI - We are members of the 5 percent nation. Before every gig, we build in a cipher on the mathematics of the 
day. One. 


Just kidding. We have a variety of views, some left and some not-so-left; the name Death In Custody in fact isn't 
about police brutality in the U.S., but instead comes from a report from an Israeli human rights group, B'Tselem. 
http://www.btselem.org/English/Press_Releases/2002 
0530.asp 


AEEX - Don’t believe the hype. We really are 5 percent. Truth. 







Why do you think people are afraid to 
jump into the pit nowadays? 


The band is pretty socially and ethnically diverse. Does this 
play a part in any of the band’s actions or do you prefer to 
focus on what tends to unite rather than divide? 


ALI - The pit is a good place to piss off 
the wrong dude or dudes and get fucked 
up. But it depends on the show and the 
crowd ... it also depends on how well 
the crowd knows your music, too. 

RALPH - That's true, but I think a big 
reason is that the kids are too apathetic 
or too cool to really go off. They're too 
busy texting their friends or checking 
their Facebook pages. 

ALEX - Times change, kids still get 
hype though; I've been to plenty of 
shows where people just stood around as 
well as shows where everyone got hype. 


Do you have any favorite venues you 
like to play? 


ALI - We racially hate on each other for fun. 

RALPH - We know how to curse at each other in 3 languages! 

ALEX - Division seems to be a lot more fim when you're stuck 
in the van with these 3 motherfuckers for extended periods of 
time. And I think it’s more than 3 languages, I know me and Ali 
can go off on each other in at least 3 dialects of Arabic. 

AEI - Which is funny, cause we’re neither Arabic nor can we 
speak the language. 

Is it good or bad to see several of the same punk rockers 
from the nineties still playing? 

AEI - Eor the most part, yes. The older you get, the better you 
feel about other people from your past that are around. We've all 
been at shows where we're the only ones over the age of 23. Not 
always fun. 


AEI -1 miss Alvin's and 2500 Club. I 
also miss the Noruh Grotto in Port 
Huron. I like the Blind Pig. 
Trumbullplex is cool, too. 


RAEPH -1 think it's cool to see bands from back in the day still 
playing, like State. I got to see Eorced Anger not too long ago 
and that was awesome. I guess those bands are actually from the 

80s... 


RAEPH - We had a lot of good shows at 
Alvin's and 2500 Club. We just played 
the Comet for the first time; we'll 
probably be playing some more shows 
there. Smalls has been doing some cool 
shows lately. 


AEEX - Don’t all old punk dudes eventually become rockabilly 
dudes? I was under that impression. 

RAEPH - I think that’s just the skinheads... 

Anything additional you’d like to say? 


AEEX -1 enjoy getting the fuck out of 
town most. Seeing new sights, different 
people. 


What’s the biggest band you’ve played 
with/ opened for? 

AEI - Hoods, Agnostic Eront, A Global 
Threat, Blitz, etc. We just opened for 
Psycho in Quebec City. We've played 
with a lot of great bands. 


AEI - Everything sucks. 

RAEPH - New shirts coming soon! Eook out for The End Result 
out later this year. Come out to the shows! Eacebook will be 
there when you get back home... 

AEEX - Hit us up if you want us to play your town, we’re the 
type of dudes that just get in the van and go. Also look out for 
Eollow the Eeader, a new project me and Ali have going, we 
should be dropping a demo later on this year. 









The Pallbearers ‘Murder Capital’ review 


Hardcore usually screams of unity, moshing, and anti-government sentiment. I noticed not a single tinge of these 
things in this album. In addition, the music is sonically different from the pack of hardcore I usually listen to; this 
album is a creepier, less makeup-ridden version of Earth A.D.-era Misfits. 

The vocals on these songs, as opposed to Danzig’s deep-voiced howl, are closer to Cryptic Slaughter’s style of 
cocaine-freakout singing. The guitar and bass are also faster and thrash harder, but the comparison is still valid; the 
songs have spooky breakdowns and it’s around the same speed. Lyrical content is deeply rooted in misanthropic 
hate of one’s surroundings (just look at the CD title!), and I do not begrudge them their hatred. New Orleans, while 
I’m sure it has some great pockets of people and communities as all cities do, seems to get shit on pretty frequently. 
Detroit gets corrupt politicians and a wide variety of homeless folks, and New Orleans gets hurricanes and ignorant 
oil companies. We are both entitled to our loathing of our surroundings in our different, special ways. 


This is an angry, thrashy album, and is a step above the pack of hardcore albums today. It’s well-worth owning, and 
keep your eyes peeled in the New Orleans area for a tight show filled with beatings and cheap alcohol. 


Best Idea Ever! ‘Listen 
TO This!’ review 

Note; This CD is NOT pop punk! Now that I’ve got 
that misconception cleared up, this album has some 
pop punk sensibilities, although the tempo is much 
faster than any typical pop punk artists l ik e Green Day 
or the Offspring, which makes it listenable. The album 
is part pop punk mostly because of the focus on lighter 
lyrical topics, i.e. girls, beer, boobs, sandwiches, 
cartoons, and other less serious subject matter. It’s 
tough to find a group in Detroit that takes a less serious 
tone; Detroit doesn’t have a lot of hope left, yet the 
band Best Idea Ever! has discovered some and latched 
onto it. It’s refreshing to see a local band play decent 
punk and not have to be serious about it. The songs 
are short and sweet, improving the album only more; 
pop punk can really seem to drag on, so a short song 
will mix well on any mp3 player next to In-A-Gadda- 
Da-Vida (if it’s not on yours, download it; it’s a 
masterpiece of composition). 

It’s tough to find genuine happiness and honest hope in 
Detroit, but this band has done it. Check out and give 
a listen to this CD for light-hearted, fast-paced punk 
rock in a scene of serious business. 
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The Neos “Hassibah Gets the Martian Brain Squeeze” 7” review 

Prototypical, innovative, ahead of its time; many extreme adjectives describe this album. Still, so very few people 
acknowledge the sheer significance of this album, the raw power and prestige it has behind it. “Damaged”, the first 
two Minor Threat 7”s, the Germs’ “GI” LP, “Back from Samoa”, and the Bad Brains LP are frequently named 
records for establishing what 80s hardcore was and still is. Even in comparison to these, I’ve never heard such a 
speedy, thrashy, pissed-off album. Even DRI’s Dirty Rotten EP, while close, simply doesn’t compare to this album. 
I have no idea who Hassibah is or why he gets the martian brain squeeze, but according to online sources, it has to 
do with ancient Greece and wrestling, and allegedly the martian brain squeeze is a headlock that would pop the 
opponent’s head clean off from their body. 

This record arrived in British Columbia in approximately 1982 and unfortunately, as rare of a collector’s piece as it 
is, never took the hardcore community as much by storm as it should have. This record, this band, this sound, is the 
prototype for several kinds of punk rock. Thrashcore, grindcore, powerviolence, and any wave of intense hardcore 
arriving after it all derive influence from this album, whether they knew it or not. The short, overwhelming blasts of 
furious, grinding, angry hardcore punk have been woven into the fabric of punk rock society. Nothing like this 
album had preceded it and nothing nearly as good has followed in its footsteps. This album is truly one of a kind. 
Pind a way to get this album; download it, buy it, find the re-issue of it on CD, do whatever you have to do to get a 
hold of these fourteen tracks that will spin your perception of punk rock around and give you a furious kick in the 
most positive direction possible. Who knew Canadians could get so intensely pissed off? 
















Next was 45 Cents, who had a very tough-guy style of skacore. Songs were filled with humorous lyrics, 
however, so they didn’t repel me with a tough-guy vibe. The crowd during this band really encapsulated what a 
punk rock mosh pit entailed: Getting tossed about, gang vocals all around, and at least a gallon in sweat amongst 
all of the concertgoers. I was getting closer to home. 

After that was No Regrets, who brought a more third-wave based sound to the show. They showed to me what 
that was exactly, even before I had ever heard of any of the several third-wave bands l ik e Buck-O-Nine and the 
Mad Caddies. This band, at the time, showcased to me what ska was and still is about. 

The Offbeats took center stage next. With their sociopolitical lyrics, singer/ guitarist Brian’s punky upbeats, and 
the energy the band brought to the forefront, I voluntarily lunged past the point of no return. I would be a punk 
rocker and ska enthusiast from here on (I couldn’t call myself a rude boy, it’s just inaccurate). 

St. Thomas Boys Academy capped off this long-winded, hallucinogenic night. The crowd went insane, and I was 
sucked into the pit. Getting to scream the chorus to their hit ‘Find My Way’ ensured that I was where I belonged. 
This was my culture; the concertgoers were my brothers and sisters; the music was our religion. To this day, this 
remains probably the single best show I’ve been to; my ears have never stopped ringing and I have never stopped 
listening to punk rock and ska since this show. 

The second show that really defined what Detroit ska was to me took place on March 20'*’, 2009 at Mac’s Bar in 
Lansing. It was my first trip to Lansing and I didn’t know what to expect. The only band I had previously seen 
before was the opening act, so I was unbeknownst to what was about to be showcased to me, yet again. 

Opening the show was Michigan act Treehouse Rivals. I can’t count the number of times I’ve seen these guys in 
action (I estimate around sixteen to twenty, maybe more). They’ve been my lead-in to ska and punk, and I’ve met 
a good number of bands by networking at a Treehouse Rivals show. I personally can’t thank them enough for 
that. Onto the show, the band kept their rhythm section very tight, and their horns were akin to a carpet bomb 
campaign, in that the sound was all over the place, but it came together with a unique “wall of horns” sound that 
I’ve never seen duplicated, before or after their tragic break-up. 

Next was Forty Lashes. I’d never heard ska played so fast before; the song ‘Eighty-Eights’ is still one of my 
favorite ska songs. The up-tempo, fast-paced guitar grabbed my attention, the swift, bumping bass and drums 
held me in place, and the pop punk-ish singing of Jimmy Vee finished it. This was my new favorite ska band. 
After their killer set, I went for broke and bought both the t-shirt and CD. A band really has to captivate you to 
bring that level of enthusiasm on the first viewing. They did all this and more. 





• • • 


Detroit ska continued 


After that were the Resignators from Australia. Although they had a distinct sound, it was not one I recognized; it 
was not any kind of third wave I had heard. It was ska, but another unknown influence lurked in there. I’m still not 
sure what it was, but it was a tight, powerful set for the band, and to see someone tour from the other side of the 
globe is always enlightening and hope-arousing. 

Lastly I saw Mustard Plug, local ska legends (and national legends, for that matter) take the stage. Although a bit 
over-influenced by beer and an egocentric execution of speaking, the lead singer and the rest of the band really 
showed why they are remembered as fondly as they are. Their set was long and still retained its power. They 
closed out the night as an experience to remember. 


The third (and most recent) show that made Detroit ska distinct was a showcase of a touring record label. 
Community Records (http://www.communityrecords.org/), along with three locals. The turnout was incredible; the 
venue was absolutely packed out, primarily with local high school students partial to alumni Treehouse Rivals. 

Other folks came from around the metro area as well, and in all, the venue, the front sidewalk and the back patio 
were almost filled for just about the whole show. The show was set up to be a winner. 

First was local music guru Matt Wixson, playing a solo acoustic set (he also has two different acts, a techno-ska act 
called Babylon Party Machine and a full-on band titled Matt Wixson’s Flying Circus). Wixson is a local affiliate of 
the record label that was showcased. His songs are usually upbeat and humorous, with a message behind most of 
them. Usually I’m not very into acoustic music, but Wixson’s social and political messages mixed with an upbeat 
folk sound grab me. He’s an artist deserving of an unbiased ear from all. 

Following was A Billion Ernies, a Christian skacore band from California. The band has some talent and potential, 
and continues to grow as a band; however, I did not get into them as other spectators did. The crowd was rising in 
excitement, slowly but surely. 

After ABE came Eatter than Albert, who is the unofficial mastermind behind Community Records. Retaining their 
ska sound, they incorporated elements of jazz, raising the tightness of the set. Their songs were a little longer than 
typical ska songs are, but it worked well for the band. Also, the bass player was rather polite and receptive to those 
who came up and spoke with him. 

Then, Stuck Eucky came atop the stage. I had heard universally positive reviews of this band, but I still 
underestimated how good they would be. Behind straight-up 80s hardcore, fast-paced, grimy, energetic skacore is 
my favorite genre of punk, and boy, did these guys pull it off. The lead singer even got a pit going when he jumped 
on Treehouse Rivals’ bass player’s back. It was amazing and amusing. 






Next was Forty Lashes, who pulled off another lively set of skacore with pop-punk influence. The crowd grew in 
numbers, in energy, in anticipation... 


For the band finishing the show, local favorite Treehouse Rivals, who came armed with a strong set of old staples 
and a plethora of new tunes. The show, like a bottle of Diet Coke, was shaken up in anticipation, and Treehouse 
Rivals was the Mentos, and finally the show capped off and exploded. The crowd transformed into a dancing mob. 
A fat kid was thrown into a wall (leaving an impression that I believe remains at the venue to this day), and 
skanking was spreading like an epidemic, infecting everyone to the point of where the floor of the venue was 
shaking as everyone danced. Inevitably, the owner of the establishment, who had been harassing bands and a few 
patrons for the greater part of the show, went to the soundboard and shut down the band in the middle of their last 
song. That’s how you know when you’ve really got a crowd’s attention: When a sound tech shuts you down, you 
know you’ve done well. Five minutes of angry yelling and boisterous bitching later, everything was resolved, and 
the touring bands went on their way to their next show, taking a piece of Detroit ska with them. 

These three shows, at least to me, were the epitome of what Detroit ska is and should be. Treehouse Rivals has 
broken up, and Forty Lashes is on indefinite hiatus (the drummer and singer/guitarist have a new pop punk project 
called Seized Up they’re working on currently), but they have left a mark on ska’s checkered history, as have a 
number of their contemporaries. Hopefully new bands will arrive to succeed these bands, and new venues will pop 
up to showcase them, and bring a rush of new and exciting ska. 
http ://openhandrecords. wordpress. com/ 
http://www.jumpuprecords.com/ 





















Interview with Amado from the Bill Bondsmen 


What bands have you been in? 

I've been in a few bands since 
about 1994. Most notably, I 
played in a band called The 
Catfish (94-96). I played in the 
Bump-N-Uglies (96-whenever 
we end up playing again) and 
currently I play guitar in the Bill 
Bondsmen, which has been a 
band since around 2003.1 also 
had a side band called Spick of it 
All for about 4 years that played 
sporadically. 


When did the Bill Bondsmen 
start? 

Bill Bondsmen started at Smalls 
in Hamtramck, where Tony 
(Gabby) and I used to DJ. We 
talked about putting a band 
together, got Rob aboard and 3 
drummers later had a solid 
lineup. The name came from a 
list of names I had for a side 
band about a year earlier 
(another name on the list was 
The Coleman Young Ones). 


What material has the Bill 
Bondsmen released? 

To date. Bill Bondsmen has released 3 
7"s, 2 12" EPs, a split 7" with Out Cold 
from Mass, a 7" comp w bands from 
Ohio and Japan and an LP/CD. I'm 
pretty sure everything is still available, 
except the first 7" (Swinging Sounds of 
the Bill Bondsmen), and the 2 12"s 
(Young, Loud, and Shoddy and "the 
Morse Code EP"). The new 7" is 
available at our shows or through 
Local Cross Records. 


When and where did you get the idea for the band Spick of It All? 

The idea for Spick of it All started up in 1993 between myself and Tony Barragan (the drummer). He and I were 
the only Mexicans at hardcore shows and we thought it'd be awesome if we started an all Mexican band and 
called it that. Nothing ever came of it, he ended up drumming in a couple well known ska bands (Exceptions, 
Parka Kings, Telegraph) and I played in the bands I mentioned. Past forward to 2006:1 had befriended Carlos 
Gonzales (who's in Voice of Anger now) and got the idea again. I contacted Tony and he was down. Along the 
way, we picked up Carlos Ruiz (who's in Replicas now) and played shows here and there until earlier this year. 
Tony decided to concentrate on his new band and with that, his job and 2 kids he just didn't have time. So we 
decided to close the book on the band in January. Who knows, given the right show, I can probably talk him 
into drumming again, so I won't rule that band out completely. Also, we were essentially a comedy band, so if 
you hear the same joke over and over, it tends to be less funny. 


Is Detroit a city or a state of mind? 

I think Detroit is definitely a state of 
mind. If you read any of Detroit's 
punk rock history, most of the kids 
were from or lived in the suburbs. I 
mean, if you really wanna split hairs. 
The MC5 were from Lincoln Park, 
John Brannon was from Grosse 
Pointe, Suicide Machines were from 
Livonia, Cold As Life were from 
Dearborn, Bedford....you get the idea. 


Does working at the 
Majestic make it easier to 
book shows there? 

No, working at the Majestic 
doesn't make it easier. Lately, 
they've been booking more 
and more indie/ hipster bills 
that we wouldn't be 
interested in playing. Plus, I'd 
hate to be that guy who only 
gets shows because he works 
at the venue. That guy sucks. 


When did you get your start in the 
punk scene? Who was around 
back then? 

I started going to shows in the early 
90's. Back then DIY punk/hardcore 
was very rigid and PC, a backlash 
against the violent macho vibe that 
was pretty big beforehand. There 
were a few local zines, mostly one 
off personal zines and a few decent 
bands. It started to get really fun 
again around 95-96 when bands like 
the Epileptix, Hatchetjob, Catfish, 
Jim Beam and the Throw Ups started 
playing out. And in general the past 
10 years have been pretty good for 
hardcore/punk. 


What are your favorite current local bands? 

My favorite current local bands are Easy Action, Hellmouth, Death skin 
Razors, The State, Timmy's Organism and Pinal Assault. 












What do you think about OG punks 
in the Detroit hardcore scene? 

I love that there's still older people 
involved in the local punk rock scene. 
It makes me feel like I'm not an old 
man. Seriously, guys like Jason 
Outcast, Preston from the State, and 
even Lacy Shelton (Detroit 442) make 
me glad that I've stuck around and 
plan on sticking around longer. 


Who are your biggest influences? 

Guitar wise, my favorite player is 
definitely Rikk Agnew 
(Adolescents, DI, Christian Death). 
I'm also a big fan of Ricky Rat from 
the Trash Brats. Art from The State 
and the usual suspects (Asheton, 
Johnny Ramone, Greg Ginn, etc). 


What do you with your free 
time when not playing in a 
band? 

I read a lot, listen to records, 
play with my son, exercise, try 
to push the wood when I get 
the chance, and answer 
questions via email. 


What bands have you opened for in your career? 

I've opened for many a band. Here's some notables: UK Subs, Subhumans, Suicide Machines, Agent Orange (4 
different times w/ 4 different bands), ICP, The Offspring, Circle Jerks, The Dictators, The Business, I'm sure 
there's been others. Most of the bands have been okay as people. The only one that stands out was The 
Offspring, who were total rock stars. They wouldn't let any of the openers backstage and we only got 2 colors 
for lighting (like that's a big deal, right?). Anyways, we (Bump-N-Uglies) waited until they got onstage, snuck 
into their backstage, tore up their food and threw the leftovers out the window. They couldn't keep us separated. 


Are there any venues that you refuse to play? 

Yes....I refuse to play or even step foot into 
Harpos. Got jumped by Nazis there in ‘94. A 
friend of mine was gunned down right outside 
the venue as well a couple of years later. That 
place is a total shithole. Oh yeah, you probably 
won't see me onstage at Blondie’s either. 


Is there any hope for Detroit? 

I'd l ik e to think so, but I'm not 
holding my breath. Detroit is a 
shithole, but it's my shithole. 


Anything else you’d like to add? 

Thanks for being so patient with 
me, Dave. Bill Bondsmen have 
new songs in the lab. We'll be 
playing a few more local shows 
before the year is over. 


Any advice you’d like to give out? 

A couple random pieces of advice: Go to a basement show. 
Warped Tour might be fun and all, but it's NOT PUNK. 
Have fun. Some people try to make you feel obligated to 
"support the scene" (which usually means to go see THEIR 
band). Those people are nerds. Enjoy yourself. If you're 
gonna wear a lot of patches, learn to sew. Never 
underestimate the power of Motorhead. Pennywise is just 
Bad Religion without the thesaurus....! could go on all day. 



















Why Be Something That You’re Not book 
_ RELEASE SHOW AT ST. ANDREWS HALL, 7131110 _ 

This was undoubtedly one of the most anticipated shows of the summer for Detroit punk rock. All of these original 
Detroit 80s hardcore bands coming back together, books about the original Detroit hardcore scene, and a whole 
bunch of new people and a load of familiar faces made this show very hyped, and justifiably so. I eagerly 
anticipated this show from its initial announcement in late March/early April. Despite the amount of shows I go to, I 
still waited for this one. I expected it to be absolute mayhem. I did not expect it at the level it was. 

First on stage was Violent Apathy, originally from the Kalamazoo area and composed of then-students of Western 
Michigan University. It is noteworthy that VA used school facilities for shows long ago (detailed in the book Why 
Be Something That You’re Not, well worth the $15). Although the band progressively transformed into a hard rock 
band before fizzling into obscurity, here the band was true to their roots in original primitive thrash hardcore 
greatness. The singer was a lot older and looked the part, but still cranked out a set of aged and powerful hardcore; 
that really set the tone for the show’s sound. I imagine they still had the same power they once had, and so it goes. 

In between sets. Final Assault would play their discography and known covers at the Shelter (downstairs from St. 
Andrews) and they absolutely ripped. As I have mentioned previously, D-beat is almost always either unenjoyable 
or a direct copy of an existent playing formula (Discharge rip-off), paving the way for a very miniscule level of 
diversity. However, Jason Outcast and Co. have managed to set themselves apart from the generic formula and still 
kick serious ass. This band is the soundtrack to the motherfiicking apocalypse. 

Next on stage was Hellmouth, who have begun to rise and really become a driving force behind the Detroit punk 
scene as we know it today. They put on the show that really showed why they deserve to be at the forefront. 
Throughout the majority of their aggressive set, there was a circle pit, a ten-person mosh pit, or both going on 
simultaneously. Playing several staples and a number of newer songs from their upcoming full-length, Hellmouth 
laid down the blueprint to being an effective band. 

After this was Sorcen (Necros backwards) and I was a little psyched. I had some rather lofty expectations; the I.Q. 

32 EP is one of my favorite records from that era of local punk, and I couldn’t wait to hear the tracks live. In this 
case, though, I was let down, because I could hardly hear the singer and didn’t recognize any of the songs, mostly 
ignoring the IQ 32 EP. It was a mediocre set in any other given situation, but because my expectations were 
increased, I was let down. It mattered little, however. I was still pumped for the rest of the bands. 











Following Sorcen was Tesco Vee’s Hate Police. Tesco Vee had his usual stage presence as a cynical, sarcastic, 
highly enjoyable character; his acting really defined the set. Going through most of their full-length and covering a 
few Meatmen songs, the set filled in an unusual piece of the puzzle missing in a lot of music scenes. Most scenes 
don’t have that self-deprecative band who is humorously critical of their own genre, and that is the piece that Tesco 
Vee filled, both then and now. It was a strong set of toilet humor punk rock and hilarious band banter indeed. After 
the Hate Police ended their set, they brought on special guest Steve Miller of the Fix, who jammed out a few of the 
Fix’s songs. This following set only lasted about ten minutes for Miller and his backing band (may have been the 
Hate Police, I don’t remember, but it was not the original Fix), yet it churned out some of the Midwest’s first 
hardcore songs ever written and performed. The songs still hold nearly the same sway and strength they did upon 
creation in 1981. If at all possible, find anything and everything The Fix ever recorded, easily summarized in the 
low-cost discography “At the Speed of Twisted Thought”. 

To round out the night, the legendary Negative Approach marched atop the stage. This was what I had really been 
waiting for. I couldn’t have been more tense and excited. The Negative Approach 7”, although I don’t have one (I 
have the Total Recall discography, and the record itself is being repressed on vinyl by Touch and Go Records), is one 
of the biggest influences in my life. The sheer anger, nihilistic pessimism, and the ferocious screaming, have all 
come to shape my character, to a certain extent. My philosophical heroes were on stage; I was in awe. Although 
singer John Brannon has a difficult time singing the way he used to, the animal within was uncaged as he unleashed 
all of his anger onto us, a packed crowd of somewhere around 500-600 people. Hoarse voice and all, he and his band 
cranked out all of the anthems that we know, love, worship, live and breathe. They went through just about every 
song in the Negative Approach discography and list of covers possible. From Lost Cause to Evacuate to a few 
familiar cover songs, the intensity was not lost on me. If this set was half as good as it was back in the early 1980s, I 
can only imagine what it was l ik e then. This was absolutely, unmistakably, incredible . 


After Negative Approach wrapped up their set, everyone cleared out and went their separate ways as I grabbed a 
friend and went to American Coney Island. Although I enjoy them both, I honestly prefer Lafayette. One wonders 
what John Brannon prefers. 













Show calendar for the Michigan area, November-February 

Nov. 12* St Thomas Boys Academy (CD release show!), ATG, Seized Up & ChJ at New York New York in New Baltimore 
Nov. 13* Mustard Plug, Destroy Nate Allen, and the Mushmen at the Strutt in Kalamazoo 

Nov. 13* Best Idea Ever! and Hash Blazer at the Painted Lady in Hamtramck 

Nov. 13* Downtown Brown CD release show with Almost Free and Gunday Monday at the Shelter in Detroit 

Nov. 13* The Dewtons, Flamingo Nosebleed, Squints, and 40 Oz. of Spite at Juke’s Bar in Grand Rapids 

Nov. 13* Benefit for Refuge Skateshop with Fireworks, Rzl Dzl, Detroit Birds, Face Reality, Nighthringer, Hawk I, Louder 

Than Bomhs, Build & Destroy, From Hell, and Down N Out at the Bohemian National House in Detroit 

Nov. 13* Swine Flu, MK Ultra Culkin, The Armed, and Thieves at Corktown Tavern in Detroit 

Nov. 13* Explicit Bombers, Desiring Dead Flesh, Nocturnal Aviators in Action, and The Abe at Basement 414 in Lansing 

Nov. 14* Bad Assets, Broken Teeth, and Ironclad at the Comet Bar in Detroit 

Nov. 17* Creepshow at Smalls in Hamtramck 

Nov. 19* Boneshakers and Assault Squad at Rockabilly’s in Utica 

Nov. 19* Hellmouth, 40 Oz. of Spite, MK Ultra Culkin, the Taozins and DRl at Mac’s Bar in Lansing 

Nov. 19* St. Thomas Boys Academy (2"'* CD release show!). Superdot, Clear Blue Ska, the Loose Ties, and the Robert 

Kenton Show at the Metro Bowl in Lansing 

Nov. 20* Saint Fiacre, City Yards, Heroine Wolf and Trace the Veins at the Painted Lady in Hamtramck 

Nov. 20* XallxforxthisX, Victory, Oiley Menace, and Protoculture at the DAAC in Grand Rapids 

Nov. 20* Amoebas and the Ex-Humans at Louie’s in Kalamazoo 

Nov. 20* Meatmen, the Goddamn Gallows, Bog Giants, and Joe Buck at Ghetto Rags in Roseville 

Nov. 2U‘ Cruel Hand, Backtrack, What Counts, and Homelife at Mac’s Bar in Lansing 

Nov. 2U‘ Outbreak, Down N Out, Reignition, and the Great Reversals at Refuge Skateshop in Dearborn 

Nov. 22"‘^ Landmine Marathon, Withered, Genocya and Skeleton Witch at Mac’s Bar in Lansing 

Nov. 23* 40 Oz. of Spite, AntiLogical, and the Jub Jubs at Mulligan’s in Grand Rapids 

Nov. 24* Cold As Life, Final Assault, State, Nighthringer, Ten Ton Diesel Head, and Bloody Knuckle Combat at PJ’s 
Lager House in Detroit 

Nov. 26* Hellmouth album release show with Child Bite, Explode and Make Up, Battlecross, and Beast in the Field at the 
Magic Stick in Detroit 

Nov. 26* The Gories reunion show. White Mystery, and the Silver Sparrows at the Majestic in Detroit 

Nov. 26* Switchblade Justice CD release party at Corktown Tavern in Detroit 

Nov. 27* The Mushmen, the Redlights, and the Yardies at the Strutt in Kalamazoo 

Nov. 27* Anchor, Unrestrained, the River Card, and XshallowbreathX at the DAAC in Grand Rapids 

Nov. 30* Against the Grain CD release show with ATG and Taozins at the Garden Bowl in Detroit 

December 3* Ackley Kid, Elk Welcome, Bird Fingers, and the Lorax Tree at the Strutt in Kalamazoo 

Dec. 10* Against the Grain, Explicit Bombers, the Burnouts, and more TBA at the Basement 414 in Lansing 

Dec. 11* Amino Acids (FINAL SHOW!), the Jollys, and more at Smalls in Hamtramck 

Dec. 12* The Queers, Kepi Ghoulie, The Dewtons, and Kommie Kilpatrick at Smalls in Hamtramck 

Dec. 17* The Reckless Ones, Graveside Manner, The Dyes, and Th’Empire at the Ritz in Warren 

Dec. 18* UDI, Best Idea Ever!, and 3 Chord Lords at the Old Miami in Detroit 

Dec. 22"‘^ Koffin Kats, Hand-Me-Downs, and CbJ at New York New York in Chesterfield 

Dec. 22"‘^ Louder Than Bombs, Retribution, Nighthringer, Mean Mother, Living Like Ghosts, Against the Grain, No 

Control, and Sunlight Ascending at the Magic Stick in Detroit 

Dec. 26* Earthmover reunion show with Hellmouth at the Shelter in Detroit 

Dec. 26* The Redlights, Three Cents Short, and Mustard Plug at the Intersection in Grand Rapids 

January 27* DRI, Technicolor Whorehouse, Chugger, Bastard Alliance, Love Muffin, & 13 Turns at the Intersection in G.R. 
Jan. 28* D.R.I. at the Machine Shop in Flint 

February 7* Less Than Jake, the Supervillains, and Off With Their Head at the Intersection in Grand Rapids 

Feb. 11* Cobra Skulls, No ControfCity Yards and one TBA at Smalls in Hamtramck 

Feb. 12* Explicit Bombers, Desiring Dead Flesh, and more TBA at Old Jamestowne Hall in Saginaw 





Contact information: 


Criminal Behavior zine/ Pirated Rex 

PO Box 1196 
Royal Oak, MI 48068 
auntysocialdri@yahoo.com 
http: // criminalbehaviormi. 

blogspot.com 

Obnoxious Records 
43117 Chaucer St. 
Sterling Heights, MI 48313 
obnoxiousrecords@hotmail.com 

Punks Before Profits Records 
PO Box 1148 
Grand Rapids, MI 49501 
punksbeforeprofits@hotmail.com 
http://www.punksbeforeprofits.org 

Spider Cuddler Records 
PO Box 887 
Warren, MI 48090 
spidercuddler@ gmail.com 
http ://www. spidercuddler. com 

Hell City Records 
4494 Bishop 
Detroit, MI 48224 
hellcitydetroit @ gmail.com 
http://www.hellcitydetroit.com 



FREE limited edition mercih for first 100 cult-members through the door. 


Friday November 26th mmx. 

CD/LP RELEASE SHOW! 
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http://detroithc.blogspot.com/ 

http://www.grandrapidshardcore.com/ 

http://grscreamer.com/ 

http://bermudamohawkproductions.com/ 

http://www.rodentpopsicle.com/ 

http://www.derangedrecords.com/ 


All reviews written, interviews conducted, and photos taken by Aunty Social. 


Do you... Want to purchase advertising space? Want your music/band/venue/show 
reviewed? Have something to say or suggest? Possess a desire to send me hate mail? 


Send me anything and everything you can muster. File all submissions to the 
Criminal Behavior fanzine e-mail or P.O. Box. 

















